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Legibility € Readability 


LEGIBILITY and readability are two terms 
frequently used interchangeably, much to the 
confusion of typographers and printers. Legibil- 
ity refers to how easily or quickly the reader can 
recognize the symbols or letters which are com- 
posed into words, as well as lines of words. 

Readability has to do with how pleasurable or 
interesting it is to read a composition and if it has 
qualities intrinsic to the interest of the subject 
matter itself that affects comprehension and en- 
joyment. 

Frederic Goudy once said: “The less the eye 
fatigued in reading a book, the more at liberty 
the mind is to judge of it. ‘That, as the beauties 
and faults of it are more easily perceived when it 
is printed than in the manuscript, so the same 
beauties and faults are more clearly seen when it 
is printed in a fair character, and upon good pa- 
per, than when it is printed on bad paper or with 
a bad letter.” : 

The lowercase letters of our alphabet can be 
grouped into four categories depending on the 
primary construction of the letters: 

Verticat StroKEs:fhijlmonartu 

Curvep LINEs: ac e go § 

VERTICAL Strokes & Curvep Lines: bd pq 

OBLIQUE STROKES: k VW XY Z 

Among them are: 

(1) Words made up of predominantly vert- 
ical letters or curved characters were less readily 
perceived than words containing a mixture of 
both or some letters possessing both vertical and 
curved. Words containing about an equal num- 
ber of letters from the first two groups above 
were the “most favorable total form.” 

(2) The first half of a word is more impor- 
tant in the process of word recognition than the 
latter half. 

(3) Readers will often disregard mispelled 
words since they are “details” that they'll gloss 
over, having already recognized the intended 
word. Also, misspelling in the latter halves of 
words will have a higher percentage of non de- 
tection. 

(4) Vowels, while important as a clue to the 


number of syllables, are often misread, along 
with small consonants. Consonants which project 
above or below the x-height of the line may con- 
tribute more than the vowels to the characteristic 
form of the word since they are penagnaee pre- 
ferentially. | 

In the choice of legibility the pypographisr 
must consider: 

Thickness and thinness of stems. 

Shape of the serifs. 

Area of the counters. 

Length of the ascenders and descenders. 

Harmony of each character with others in the 
font. 

Roman type is best for extensive continuous 
reading. For reading matter such as books, mag- 
azines and newspapers, the typographer should 
choose a face of maximum readability. This rules 
that a roman lower-case letter should be selected. 
This is because it is the easiest of all type faces to 
read.. Also it should be selected because. it is the 
most familiar. 

Among roman types, the hese choice will be an 
old style letter, with clean, open, slightly irregu- 
lar design, neither too light nor too heavy, and 
free from all irritating eccentricities. Some such 
faces include: Scotch Roman, Caslon, Century 
or faces adapted from them. 

Faces extremely legible include: Calas 471, 
Century Schoolbook, Granjon, Century Old- 
style, Caslon 137, Bookman, Clearface Bold, 
Caslon 337, Cloister Oldstyle, Garamond Bold, 
Garamond Oldstyle, Caslon 540, Goudy Bold, 
Kennerley, Goudy Modern and others. 

‘Lo make type easy to read a size should be se- 
lected that can be read comfortably without any 
eyestrain. The size of the body type to be used 
in any composition will depend on the amount of 
space to be filled, the importance of the message, 
the distance the eye of the reader will be from 
the page, his age, and the nature of the paper 
stock, 

The size of the type should be determined to 
a certain extent by the length of line, assuming 
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that the measure is fixed. Large type may be set 
to a wider measure than small type. The larger 


the type size, the farther away we unconsciously 


hold the sheet when reading; consequently, the 


size of the type should bear some — to 


the length of the line and to the size of the page 
or space. 

Schoolbooks require a larger face than those 
intended for adults. Many people, who have eve 
problems may have difficulty in distinguishing 
between an ¢ and ¢, an # and w, and ¢ and é 
and 4, and other characters that closely resem- 
ble each other. 

Many type faces that are legible in the larger 
sizes become difficult to read in the smaller sizes. 
SMALLEST S1zEs PRACTICABLE | 
Cloister Bold 10 


Bodoni Bold 10 

Bodoni Book $ Futura Bold 1O 
Bookman $ Garamond Bid. 8 
Caslon 137 8 Garamond OS. 8 
Casion 471 9 Goudy Bold 8 
Caslon 540 ~$ Goudy Oldstyle 8 
Century Exp 6  Kennerley § 
Cloister O.5S. § Scotch Roman 6 


Although there are no figures available to sup- 
port that either condensed or extended typefaces 
are more difficult to read than those of a medium 
width, there is reason to believe that a narrow or 
medium letter is more desirable than an extended 
one. 

The following info will be found helpful in 
determining the number of words to a page and 
estimating the number of pages to a book: 

Book typographers do not agree completely as 
to the ideal measure to set a given line of type for 
the greatest ease in reading. The length of line 
has some relation to the size of type. A long line 
of large type can be read with greater ease than 
the same line set in small type. It is believed, tak- 
ing into consideration of the size of type, the 
ideal measure for easy reading, is approx- 
imately one and one-half times the length of the 
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lower-case alphabet when set in type; that is 39 
average letters. 

Upon this basis, using Caslon Oldstype as an 
example of close-set type the following rule has 
been developed. | 

Fourteen point type should be set to 2 measure 
of 191% picas. 12 point, 17)4 picas. 10 point 13 
picas. 8 point, 104 picas. 

An easy rule for figuring measures is to merely 
double the size of the type being used and add 2 
to 4 points: if the matter is to be leaded. If § point 
type is to be set in 16 picas if solid, and 18 to 20 
pica, if leaded. 

These formulas generally apply to books of 
fiction. where reading is done for pleasure and 
at one’s leisure. Often books are composed in old 
style faces. When using large-faced type, length 
of the line can be appropriately increased. Text- 
books also justify a wider measure because, un- 


like books of fiction, the words and sentences are 


read, reviewed and studied. 


This material is based on studies by a number 
of researchers including: Charles Babbage, H. L. 
Cohn, E. Javal, A. Goldscheider, O. Messmer, 
R. F. M. es fe ose 2. Erdman and others. 


NA Sraphics | 

Post Office Box 467 
Silverton, CO 81433 
Phone (970) 387-0212 
Fax (970) 387-0127 


PRODUCTS 


- SEND FOR 12 PAGE PRICE LIST _ 


Now also Kelsey Parts and Supplies 


When the Compositor 


Runs Out of ‘Type 


Nothing can be more frustrating to the hand 
comp, after setting a considerable amount of 
body type than to run out of a certain letter on the 
last few words of the manuscript. What can be 
done? | 

Ordering the needed characters from a dis- 
tant type foundry may mean several weeks delay 
before delivery can be made. 

Some printers solve this problem by setting as 
many lines of type as they can before running 
out of any characters. Then they proof read the 
type, lock it up and print it. 

After the run is completed, they distribute 
the lines and again set as much as they can before 
they run out of certain letters once more. This 


bdpq bdpq 


When the letters on the right are turned upside 
= down they become those on the left 


Joergtreranr game eset = 
a Some - + Seen 


second block of type is locked up and registered 
exactly below the type printed on the first run! 

By careful feeding and getting each sheet 
right up to the gauge pins. The fact that the 
type block was printed in two runs, will go un- 
detected. 

Another method is to make a duplicate letter 
of the missing character from some other piece of 
type from the same font. : 

Sans serif or block letterforms are easier to 
alter as they have no serifs to contend with. 

But some roman characters can also be con- 
verted to different characters. 

Caps of most faces are easier to transform than 
the lower case. 7 

A sharp knife, small files and a piece of sand- 
paper are all the teols that are needed to change 
one letter into a different one. A study of the font 
will suggest possible modifications. 

If your shop is equipped with a printer’ § power 
saw it will be easy to cut, shave or mortise the 
types to be altered. 

For instance, a sans serif cap C can be made 
by cutting a cap O in half. An F or an L can he 
formed by cutting off the lower or upper and 
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middle strokes of a cap E. 

Two Vs, shaved and placed together can serve 
as a cap W for old time printers. The center bar 
of the A, when carefully removed and turned up- 
side down, will make a perfect V. An N, turned 
on its side will make a Z. But who ever runs out 
of Zs? Characters used upside down or on their 
sides may have to be altered so they will align. 

Lower case characters can: be eranstorined 
also. A lower case d or b turned up side down 
will pass for a q or p. Likewise, a-q or a p will pass 
for ab or d. The ascenders or descenders may not 
be the same length, but probably will not be no- 
ticed. The l.c. 1 can be used in ae of the tigure 
I and vice versa. | 

The careful cutting of the ae b, ee or g 
may provide a l.c. o. Cutting off the first loop of 
the m will form a satisfactory n. Turn the letter 
n upside down to form the u character. 

A period can be manufactured from a colon — 
by knocking the tail off a comma. A semi can 
be a modified comma. 

These “‘butchered”’ letters uti never be 
employed on anything that purports to be ine 
typography but oad Sess be very baniey: 3 in an 
emergent ag | 


Century 
Schoolbook 


After many studies of eyesight and reading hab- 
its a publisher of schoolbooks and ATF developed 
the Century Schoolbook for maximum legibility. 
We have it in Roman and italic in the following 
sizes and prices. Six to I12-point at $15 per font. 
14-point (6A 8a) at $16.50. 18-point (4A 6a} 
$16.50. 24-point (4A Sa) $20.25). 30-point 
(3A 4a) $28.30. 36-point (3A a2) $38.00. 


We also have it in 6, 8, 10 and 12-pt small caps. 


Our Type SPECIMEN CaTA_oa, $2 


Our Types Have Pleased Printers for 75 Y ears! 


Quaker City Type 
2019 Horseshoe Pike 


_Honey Brook, PA 19344 
- (610) 942-3637 _ 
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Fe vedere w. Goudy, when 30, sold his first 
typeface, Camelot, for only $10. His second type 
was Village and was for the exclusive use by his 


Village Ps ress. : 
w 4 


Macon, Georgia will be the site of the Na- 
tional Amateur. Press Association convention 
will be held over the ‘4th of July holiday. 

w Ww bi 

“The Amalgamated Printers’ Assoc. will hold 
its annual Wayzgoose in Indianapolis this year. 
No decision as to dates as yet. 

So Ne 3 
.The American. Amateur Press Assoc. will con- 
vene in Little Rock, Arkansas. Attendees will be 


able to see John Horn’s outstanding collection_of 


“boys” presses. Many of these rarieties were for- 
merly owned by the late Martin eee of New 


= ae 
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- “Phe San Francisco Printers’ Faire. will again 
be held at Fort Mason, Saturday, March 6 from 
10 a.m. to 4:00 p.m. For table rental call Scott, 
(650) 506- ae 

hf, 

Richard ida of Terra Alta, West Vir- 
ginia, received the Sheldon and Helen Weston 
award for the Preservation of Letterpress Print- 
ing. It was presented at last year’s American 
Amateur Press Association convention. Rich is 
the first: recipient of this award. 

® # t& 

Southern California’s International Pri nting 
Museum has moved to new quarters at 315 Tor: 
rance Blvd. , Carson, Calif, east of the 110 Free- 
way. It is now open Friday and Saturd ay from 
10 a.m. to4 p.m. 

Over 80,000. visitors hae visited the non- 
profit exhibit, since its debut. Curator: Barbour is 
still searching . for. a permanent location for the 
huge collection: ‘The museum earlier was evicted 
from its home in ‘Buena Park. Information from 


(714) 5201890 , 
Se 


Ray Ballash of Ceti Calif. ee = an- 
other newspaper still using hot type. It is the 
Montebello Messenger in East Los Angeles. 
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A Sabbatical tor Type & Press! 
In 1975 when we began publishing Type & 


Press we never dreamed that 25 years later we 
would still be at it! 

It’s been a rewarding experience and readers 
have been most helpful i in providing help—tech- 
nical, financial and encourgement. 

But the constant battle against the deadline is 
taking its toll. It’s confining and takes too much 
time, the constant researching, correspondence, 
writing, editing, pressing it to print and mailing. 
Anyone who has much to do with the post office 
will understand. | 

But we believe it’s time for us to take some 
time off and stand back and decide where we 


want to go.—Betty & Fred Williams. 
Winter T&*P PIP Donations 


The following readers have made donations 
to the T&P Paper Ink Postage Fund: Gordon 
Rounze, J. L. Hudson, Polly Johnson, Thomas 
Hinckley, S. F. Royal, Jr., The Veatchs, Ncrris 
Whitbeck, Neil Giroux, J. Ed Newman, Eliza- 
beth Nevin, Ivan Snyder, Guy Botterill, Rich- 
ard Hopkins, Leonard Spencer, Barry. Schrader, 
Bill Maccoun, James Horton, Robert Greenlee, 
Paul Morey and Robert Fluharty. 


Johann would | 
Habe joined! 


Gutenberg was before 
our time but why 


should you miss out? 
JOIN WHAT? The Amalgamar- _ 
ed Printers Association—an 
organization of active hobby 
letterpress printers who ex- 
change their work in a month- 
ly bundle, have an annual 
wayzgoose, special printing 
projects and a lot more. 

Find out more abour this 
exciting letterpress group. 
| . Write or e-mail to the address. . 
below for an informative 
membership brochure giving 


Mice 0" Coe APA ——— 
P.O. Box 18117, Fountain Hills, az 85269 
E-mail: MikeOC3941@aol.com 


TRICKS 
of the 
TRADE 


In stitching saddle back books it is advisable 
to stagger stitches so signatures are not stitched 
at the same point. This facilitates handling at the 
guillotine when trimming, making for larger 
lifts without the books slipping. This staggering 
can be accomplished by marks on the saddle 
stitching one signature to one guide and next to 
another. These guide marks should be placed 
just far enough apart so that the staples don’t 
ride on top of each other. 

w w * 

Fill a white sox with baby powder and. fold 
the top end over and secure with a rubber band. 
To dry the tympan after you’ve washed off an 
impression with solvent, just dab it with the 
powder sock. Use the powder sock to set the ink, 
and just dust off the residue.-—Neil C. Giroux, 
North Adams, Massachusetts. 3 

ited: WISsOR peu i BE 

To prevent workups place a piece of 5-em 
wood furniture against the side of type, turning 
it on edge so the 5-em way will be up. A strip of 
thin blotting paper or cardboard may also help. 

: a & ° 

Small shops often use halftones that were used 
in stereotype newspapers. Often these come un- 
mounted and there is no shoulder for nails. In- 
stead of driving a nail through the screen of the 
cut, try filing down a little of each corner and 
nail in that space. To make the corners uniform 
it is advisable to cut the corner off a card and use 
it to mark the corner of the cut, then file this cor- 
ner down to below the printing surface. ‘This 
treatment makes it appear as though the cut was 
so etched and has a finished appearance. 


w a t 


A little oil spread along the line where a stereo- 
typecast is to be.sawed will make the cutting 
easier.—Al Phelps, Dallas. ‘Texas 

Se a — ¢ | 

Any halftone cut-can be made into a two-color 
cut by merely running the cut twice. On the sec- 
ond time through the press, shift the cut from 74 
point to a point to the right, in some cases the 
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same amount of space from the top, according to 
the screen. of the cut. First color should be yel- 
low, orange, red or green; second color, black or 
blue. The effect is similar to a duotone. 
+ & tg 

When locking up forms, never place quoins 
directly against the chase. If ; space does not al- 
low for a reglet between quoin and chase, use 
at least a strip of cardboard. Vibration i in running 
may cause quoins to loosen and cause an accident 
if they ride. against the chase or iron furniture. 

3 “+ «*« * 

When setting gauge pins for reprint jobs, soak 
copy with gasoline and lay over the impression on 
the drawsheet. The gasoline makes the copy 
transparent and facilitates setting the guides. 

_ * re Joe 

When grippers on a platen press fail to hold 
sheet when running a heavy form, glue strips of 
of fine sandpaper or emery cloth to the grippers. 
If this doesn’t entirely remedy the problem, glue 
“sandpaper strips to the tympan where the grip- 
pers strike. On the left side of the platen use but a 
short strip to allow getting sheet to side geige 
when feeding ey hand. 


LI N ECASTING MATRICES 
LINOTYPE A INTERTYPE 4 LUDLOW | 
- Thousands of Quality Fonts to Choose From: — 
SEND FOR LIst’- 
Also Hot Metal Supplies & Parts - 
66th Year of Selling Guaranteed Matrices 


| _ MARLBORO MATS, ING. 


_-Postoffice: Box 188, ie Road : we 
COOLIN, ID 83821 sr 
a) 443-2715 Ae aE AS (208) 443-3060 
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Letters to the Editor 


Roger and Michael Kirby of Linotype Machin- 
ery Ltd. of Whitstable, Kent, England, pose 
alongside an Intertype C4-4SM which they had 
installed at Collisons Ltd, Shipley, West York- 
shire, England. It will be used for foil work. 


_ Dear Fred, Greetings! Hope all is well with 
you. I am currently working at a local shop on a 
temporary contract to deal. with seasonal. setting 
of slugs for use in hot. foil printing: the main 
flow of work at this time of year is Christmas 
greeting cards. — 

Of interest is the fa& that my aioe re 
cently installed an Intertype C4-4SM as a re- 
placement for a life-expired C4, and so I took a 
few pictures of what must be an unusual happen- 
ing in the year of grace 1998 . . . after all, how 
many shops do you know of that are wens 
hot metal typecasters these daysf 

Though I normally work the existing C4, I 
have just had:a week working on the new toy. 
(Incidentally, this is not, of course, a brand new 
machine, but it sure looked shiny when it was 
installed.) 

Keep up the good work with Type @& Press. 
Regards, Bruce Anderton—Shipley, West York- 
shire, England. 


Printer Recovering, Using His Pearl Again 
Dear Fred, Thank you for your well wishes. 
I had double bypass heart surgery in Dec. of ’97. 
I’m doing well and had-a good report from my 
cardiologist during my check up recently. I walk 
a mile or so every day.*It’s. just at my age, $3, I 
just don’t have the Strength I used to have. I’ve 
confined my printing to the little Pearl although 


I hope to later resume my J. Ed’s Almanack for 
Amalgamated Printers’ Association. 

For several years I’ve been publishing minia- 
ture books, offering them to the Miniature Book 
Society. Response has been good. I do 50 copies 
and have been able to sell about half of them to 
MBS members. ... They are of course, printed 
on the Pearl. which is so easy to use.—- J. Ed 
Newman, Edgewater, Florida. 


This is What Makes Letterpress Fun! 

Dear Fred, I enjoyed the Fall issue of T&P. I 
found the article, “Print Tab Newspaper On 
8x12 Platen Press!” It reminded me of a sim- 
ilar use of the technique described that I used 
when I was “out of sorts”. . . the compositor’s 
term for needing more type than the shop has! 

I enclose an example of my improvising to 
overcome my limited quantity of 48-point Gara- 
mond Bold: The “top” seven lines were printed 
on the 1034x14 sheet. The type was put. back in 
the case and the balance of the text was set, care- 
fully positioned and “imprinted’ on the sheet. It 
was printed on a 1914 Golding Model 7. 

This is what..makes Letterpress fun! —- Gus 
Brunsman, Kettering, Ohio. : 


i Already Know That! 

Dear Fred, Your piece ‘on the Goldir ing is, to 
coin a phrase, ‘ right on.” I have one for which I 
paid about seven times ‘what I should have, being 
even more inexperienced than now, but it can be 
argued the thing was still worth the money. 
Mine is an 1880 model, has been through a fire, 
all the original finish gone, spray-painted over 
the rust, the crank: broken and wrapped with a 
generous wad of bailing-wire, drawers gone, 
feed board and return table (nicely) restored, 
ink disc broken off and welded, several other 
pares aasing and replaced with what is obviously 

a jack-leg restoration, but the little thing runs! 
And it prints! It even registers! 

Don’t print such things in Tricks of the Trade 
such as the one in the Fall issue as (pulling out 
second case below case being used). I know that, 
and if I know it everybody knows it! ... 

(In the same category) come to think of it, 
the bit about mixing ink on a piece of glass. 
What else does one mix.ink on? Someone re- 
cently sent. me a special slab of something to roll 
ink up on; it is not as good as a sheet of glass. It 
is.te be noted, though that ordinary window 
glass is not as good as some that is about 14° 
thick.—Polly Johnson, San Antonio, ‘Texas, 


™. 


The Real Printer ts 
An Arust! 


By HELM SPINK 


_ | got into the printing business by accident. At 


the age of 12 I acquired a hand press and several 


fonts of pied type — enough of it to discourage 


the usual boyish enthusiasm over a new toy. That 
was many years ago, and no blonde has since 
lured me away from printers’ ink for more than 
two weeks! 

I can’t explain it rationally. Printing is not 
glamorous work. It’s dirty, tedious, back-break- 
ing, nerve-wracking. Despite best efforts, you 
make mistakes. You check galley proofs, page 
proofs, press proofs, and discover a misspelled 
word after the book is bound. You line up your 
pages almost with a micrometer and find when 
the sheets are trimmed that one form is an eighth 
ef an inch higher than the others. 

Don’t dismiss that eighth of an inch with a 
shrug. To a good printer one-sixteenth of an 
inch out of register is no less than a penitentiary 
offense. Maybe only one word in a thousand is 
misspelled, maybe one in 10,000, but no real 
printer can be proud of a job that is only 99.00% 
perfect. 

I mean that. A real printer, hke any other 
artist, is a perfectionist. Of course he doesn’t at- 
tain perfection, but he is continually striving for 
it. Once in a while he is really gratified by a page, 
or an ad that is a work of art. It is sensually grat- 
ifying, like a painting or a song. Most of the time, 
however, he is disappointed. The product of his 
skill and care is almost but not quite right. Next 
time he means to have it absolutely nght. 

That’s the real printer. Sometimes the term 
3s applied in a complimentary sense to the propri- 
etor of a printing establishment. But the fact re- 
mains no real printer gives a damn about money. 
He is interested in adequate food, comfortable 
shoes, feminine charm and good whiskey. He 
wants some leisure time to enjoy these essentials. 
He may even relish a drive in the country or a 
symphony concert. But his foremost interest (in- 
explicable though it may be) is in type and its use. 

Why rationalize this madness? It isn’t intelli- 
gent; it’s emotional. Typography isn’t a science, 
to be stored in the mind; it’s an art, to be ab- 
sorbed into the blood stream. Obviously, some 
training is required to be a printer, but knew!- 
edge is not enough. The printer must have a 
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taste for type-—a feeling for the right combina- 
tions, for spacing, arrangement and shape. 

_ ‘Type is a medium for transmitting a message. — 
‘To say that it should be legible is like saying © 
that a voice should be audible. It should also he 
expressive. Sometimes it should be gentle, some- 
times strong, friendly, austure, young, old ex-_ 
cited, happy, grave or subdued. We naturally ex- 
pect all these qualities at appropriate times. Type 
should do hkewise. It does in the hands of an 
artist. : 

Let us be reasonable. Why should an author 
or editor rewrite the copy after he sees the proof? 
Let him get his manuscript right beforehand and 
let us printers guarantee the transcription. We'll 
correct his misspelled words and grammar, unless 
the author insists on exposing his ignorance and 
carelessness——which, later, can always be blamed 
on the printer. 

A good printer, a real printer, hates to reset 
type. The pseudo author or editor who asks him 
to do it (except for good reason) is beneath con- 
tempt. The resetting is an utter waste of skill and 
time-—as futile as a speech in Congress. 

To be sure, some rewriting is occasionally 
necessary~—to correct actual errors, to eliminate 
“widows,” to avoid bad spacing and awkward 
breaks. These revisions the printer makes cheer- 
fully. The unreasonable change he makes with 
malice in his soul and murder in his heart. 
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Photopolymer 


LETTERPRESS PRINTING PLATES 
Metal Backed fer Magnetic Base | 
Or Tape te Weod Base 
Plates Made Up te 167x23° 
Frem Your Furnished Emulsion-tp 
Right-Reading Negatives 


a a Se a 


638 Thick With .026 Relief — 55¢ Per Sq. Inch 
.060 Thiek With .048 Relief — 65¢ Per Sq. Inek 
$15.00 MINIMUM — F.0.B. SAN FERNANDO 


fA regular kth. neg. ean be furnished. [ ean dupe it te 
get the emulsion-up right-reading neg. There is a miner 
fee fer this dupe.) 


REGIS GRADEN 
416 N. Maclay Ave., San Fernando, CA 91349 
{818} 361-4004 
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Letterpress Classified Ads. 


FREE 


5% ati Linotype mats Free. Spartan Book with heavy, 


534A100, includes caps, le, figs., points, quads. Can't 
ship, pick ’em up. Also have several standard 90-channel 
brass Linotype magazines free. Fred Williams, 24667 
Heather Ct., map inser CA 94545. (510). 782-3674. 


= seg epersee nit SS See 
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FOR SALE 


VANDERCOOK ballbearing proof press, model No. 

099. Good condition. Also have approximately 275 
pieces of wood type, letters, numbers, 10 line. All in 
excellent condition, includes various sizes of wood 
spaces. Elsie Ableser, 14421 Cohasset St., Van anya, 
CA 91405-1431. 


12 pt. KENNERLEY roman, italic, ‘small caps. ap 

proximately 80 pounds, $2 a pound shipped pied, $3 a 
pound fonted. Plus shipping charges. Gordon Rouze, 
815 Lakespur Drive, Sugar Land, TX 77479. 


LUDLOW MATS FOR SALE. 18 rt. Old English, $490. 

8 pt. Times New Roman, $80. 10 pt. Times New Ro- 
man, $80. 86 pt. Ultra Modern, $10. 24 pt. Tempo Med. 
$50. 8 pt. Ludlow Sq. Gothic, $39, 10 pt. Ludlow Sq. 
Gothic $30. 14 pt. Florentine Cursive, $200. 18 pt. Flor- 
entine Cursive $200. 24 pt. Karnak Light, $40. 36 pt. 
Karnak Light, $40. 24 pt. Karnak Med., $40. 30 pt. 
Karnak Med., $45. 36 pt. Karnak Med., $45. 24 pt. Cor- 
onet Bold, $45. 30 pt. Coronet Bold, $45. 36 pt. Coronet, 
Buid., $45. 48 pt. Coronet Bold, $45. Tempo Bold., $70. 
$45. 48 pt. Coronet Bold, $45. 14 pt. Tempo Bold, $30. 
18 pt. Bodoni Bold Italic, $55. 24 pt. Bodoni Bold Ital., 
$55. 24 pt. Bodoni Bold, $45. Ludlow Mat Correcting 
Tool Kit, complete, $150. All plus reasonable shipping 
fee. Regis Graden, 416 No. Maclay Ave., San Fernando. 
CA 91340. (818) 361-4004. FAX (818) 361-0075. 


HOBBY PRINTERS! Letterpress shop collection for 
for sale. By appointment only. (503) 654- 1744. 


EVERYTHING for the Letterpress printar—presses, 
type, supplies. David C. Churchman, Post Office Box 
50234, Indianapolis, IN 46250. s 


HOBBY SHOP with tabletop presses (8), cutters (2), 
_ type cabinets (5), plus too many supplies to mention 
here. Please write for listings and prices. Pau] Morey, 
2497 Roosevelt Ave., Redwood City, CA 94061-2035 


DON BLACK has over 15,000 new & used fonts of Lino, 

Intertype and Ludlow fonts, also large selection of 
Monotype mats, regular & display. All kinds of related 
items to do with Letterpress. Fax or phone your inter- 
ests to Don Black, 120 Midwest Rd., Unit 5, Scarbor- 
ough, Ont., Canada. Phone (416) 751- 5944, FAX (416) 
751-5413. Lists will be forwarded to you. 


WANTED 


WANTED: Missing parts to finish restoring Model 19 

Linotype at museum in Bowman, ND. Need castings 
for upper part of machine to hold magazines and dis- 
tributer. Machine had narrow 28-channel side maga- 
zine with push button keyboard similar to early Model 
14 machines. Contact Leonard Spencer, 234 Johnstone 
Drive, San Rafael, CA 94903-1416. 


MONOTYPE Keyboard and Caster, Monotype fonts, 
prefer Century Expanded, also Cushing Monotone ex- 
panded. Also want re-melt furnace or stereotype fur- 
nace that will cast lead pigs and air compressor. Need 
lead pigs and mold for casting pigs adapted for Mono- 
type. Monotype maintenance manual and where to get 
Monotype parts and supplies. Write Fred Peterson, 
Box 37, Applegate, CA 95703. | 


WANTED: Photoengravings, stereotypes, mats, ma- 

terials and supplies for stereotyping. Also wood type, 
metal type and cases. Call Russ anytime. (513) 398- 
9226. FAX (518) 459-8902 or e- eal RUSS7877@go0- 
eoncepts.com, 


WANTED: Benchtop perforator for perfing tickets, 

stamps and other small jobs. Write Barry Schrader, 
1220 Hillcrest Ave., Livermore, CA 94550 or call (925) 
449-7888 or email to schraderPR@aol.com 


THOMPSON Type Casters, or parts, any condition. 
Also want Monotype mats, any quantities. John 

Hern, 1900 Millview, Coeur d’Alene, ID 83814. (208) 

765-3115, (208) 667-4043. e-mail hern@nidlink.com 


WANTED: ATF Craw Modern, 8 pt. and 10 pt. 
reasonably good shape. Greenlee, (906) 337-1235. 


BOOKS, PERIODICALS FOR SALE 

INLAND PRINTER MAGAZINES. Jan. 1923 thru 

Dec. 1924, 24 issues..Most spines somewhat chipped 
but covers fine and internally perfect. This run in- 
cludes the special 40th anniversary issue with facsim- 
ile of first issue. $250 for the lot plus UPS (50 lbs). In- 
dividually: Jan. 1984 thru Dec. 1934, lacking July, 
11 issues—your choice at $12 each plus $3 UPS or all 
11 for $110 plus $15 UPS. Oct. 1921, $18; Dec. 1928, 
$18; Oct. 1930, $18; Dec. 1930, $18; July 1936, $8; 
Aug. 1936. $8; Sept. 1936, $8; Nov. 1936, $8; Dec. 1936, 
$8; June 1937, $8; Jan. 1938, $8; Feb. 1946, $6; Sept. 
1946, $6. All plus $3 each shipping. Regis Graden, 416 
No. Maclay Ave., San Fernando, CA 91340. (818) 361 
4004. FAX ee) 361-0075. 


BOOKS WANTED 
WANTED: Typefounders Specimen Books; periodi- 
cals from typefoundries; antique, ornate wood or 
metal type; small presses & catalogs; all before 1910. 
D. W. Peat, 1225 Carroll White, Indianapolis, IN 46219. 


KEEPSAKES 


FOR SALE: First day covers from Feb. 22, 1996 with 
Ottmar Mergenthaler stamp and two-color cachets 
of Mergenthaler and Linotype artwork. Letterpress 
printed at the Livermore Grape Press. Cost is $4.50 in- 
cluding postage to be mailed in oversize envelope. Only 
six left for sale. Not as handsome as Dave Peat’s cov- 
ers, but cheaper! Send check or money order to Barry 
Schrader, 1220 Hillerest Ave., Livemore, CA 94550. 


FIRST day cover dated 22Feb.1996 with Ottmar Mer- 

genthaler’s postage stamp. Inside the envelope is a 
short history of the invention of the Linotype & an ac- 
tual Lino mat & Lino slug with Mergenthaler’s name 
cast on it. $10 each, postpaid in U.S. or 2 for $16 p.p. 
D. i Peat, 1225 Carroll White, Indianapolis, IN 46219, 


How about these for unusal letters? 
We would like to offer castings of our 72pt. 


Umbra Capitals to the Trade. Ludlow cast cent- 


ered on 10 picas on a 12pt. slug and put up in 
a standard 26 letter font. Delivered in a nice stor- 
age tray for $25.00 plus $5.00 postage & handling. 
Pmt. by money order please. P.S, two or more 
fonts sent prepaid. Or, fonted in whatever manner 
you require @ $1.00 per letter plus postage & 
handling. Order from: | 
PHILLIP AMBROSI 
1980 Montreal St., Regina, Sask., S4P 1L3_ 
Phone or fax (306) 522-5033 
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